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Abstract

Medical biotechnologies have developed as a result of man's desire to increase his
abilities and to improve his lived experiences. The individual can target, as part of the
improvement of his existence, interventions on his body or on his mind. Regardless of how
biotechnologies are used, the interface through which the individual benefits from them is his
corporeality. Transhumanism can thus aim the improvement of the typical abilities of the
human being or the development of atypical ones. At the body level, it is about practical and
non-practical purposes, such as those of performance art. Moreover, art states its amoral and
non-utilitarian character, the only declared value being the artistic one. In the contrast, the
medical practice was, from its beginnings, governed by ethical principles and values.
Nowadays, the principle of autonomy is in a favoured position, giving the right to choose
interventions that do not represent a medical necessity. But how does favouring the principle
of autonomy change the limits of morality in clinical practice? The vanguardists of
performance art are vectors in the development of transhumanism in experimental ways. The
patient can ask the doctor for interventions on his body that defy the principle of improving
typical human characteristics. Thus, if transhumanism has brought us to a posthuman era, it
also places us, from the ethical point of view, in a postmoral time when the moral values are
replaced by other value categories. So who decides what medical intervention is acceptable
and how far transhumanism may arrive?

Keywords: autonomy, performance art, postmoralism, transhumanism

Introduction

The transhumanism is a concept introduced in our society to describe the status of the
humanity in relationship with the new biotechnologies. Nowadays, the concept of being
human is questioned by the biotechnological advancement. But how exactly is defined the
transhumanism? ,,The transhumanism could be defined simply as an intellectual movement
and a way of thinking about the future, based on the idea that the human species in its current
form does not represent the end of our evolution, but a comparatively early stage.”(Brudar &
Peri¢, 2021, p. 119) Therefore, Daniel Estulin sees the transhumanism as ,,a high-tech dream
of computer scientists, philosophers, neuroscientists and many others” (Estulin, as cited in
Gavriluta, 2018, p. 159). The purpose of this biotechnological improvement of the human
being is to ““augment the human body and mind and ultimately the entire human
experience”. People with augmented bodies and brains will no longer be people, but
superhumans, basically, posthuman entities.” (Estulin, as cited in Gavriluta, 2018, pp. 159-
160)

As we said, the transhumanism is foremost a philosophical theory. However, there are
a lot of debates around transhumanism because of its impact in the evolution of the
biomedical interventions on human body. If we try to make a classification of transhumanist
interventions, it is necessary to mention that those could aim finalities on body or mind. No
matter what kind of intervention it would be, this one will have as interface the corporeality.
Even if we talk about an intervention that aims the mind, this one will also interfere with the
brain/body which stands as a support for the mind. Other criteria for classification may aim
the specificity for the humans to have or not that trait — therefore the interventions would be
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typical — concerning the improvement of an ability present in human beings — or atypical —
the development of an ability that is not present in human beings. By putting together the two
mentioned criteria, we will have the following classification of the possible transhumanist
interventions:

e Typical mental finalities: Improving emotional instability through the use of

biotechnologies (Gavriluta, 2018, p. 165);

e Atypical mental finalities: Transposing the human brain with all the information into a

computer (Gavriluta, 2018, pp. 165-166);

e Typical corporeal finalities: The use of biotechnologies in improving physical

disabilities (Gavriluta, 2018, p. 160);

e Atypical corporeal finalities: Implantation of a sensor for the perception of

earthquakes — Moon Ribas (Joosten, n.d.).

In our paper, we intend to focus on the corporeal finalities which may be classified as
practical ( e.g. therapeutic clinical interventions) or non-practical (e.g. Performance art).

The non-practical intervention on the human body raises the most of the ethical
questions. However, because of the supposed transition toward something new — a different
kind of life experience, the transhumanism raises some questions concerning the moral
aspects of so called “evolution”. The aim of our paper is to analyze the answers given by the
transhumanism to the following four questions: Do we become more or less human through
transhumanism? From a moral approach, would we consider this evolution to be one with
positive or negative consequences for humanity? Does artistic performance with medical
interventions make us more human? Who decides what medical intervention is acceptable
and how far will go the transhumanism?

What is it to be human?

As we see, the transhumanism poses itself as a stage in the evolutionary process of the
humanity toward the posthumanism. Therefore, one important question is: What make us
human? Francis Fukuyama mentions about X Factor (Fukuyama, 2002, p. 175) which results
by removal of unforeseen and accidental human features. It is about the possession of a set of
unique traits, specific to the species. In the case of the human being, we may mention the
following ones: reason, the ability to make moral decisions, the possession of a range of
specific emotions, the possession of specific physical abilities. The individuals belonging to
the human species possess, to a higher or lower degree (Fukuyama, 2002, p. 176), its specific

features and, based on them, they will benefit from certain rights (Fukuyama, 2002, p. 179).
“Humanism is a broad category of ethical philosophies that affirm the dignity and worth of all people,
based on the ability to determine right and wrong by appeal to universal human qualities—particularly
rationality.[...] Humanism entails a commitment to the search for truth and morality through human
means in support of human interests.” (Wolfe, 2009, p. xi)

Performance art: toward experimental intervention on the human body

Performance art has its origins in the futurism of the 50s (Gompertz, 2014, p. 281),
being developed in parallel with body art, having reciprocal influences. This artistic
intervention involves time, space, the artist and the body. Moreover, it is a happening art
which concerns to build a relationship between the artist and the audience (Taylor & Fuentes,
2011, p. 26): “Performance is the guerrilla branch of art, having a habit of appearing out of
nowhere, making its presence felt and then disappearing into the dubious annals of rumour
and legend.” (Taylor & Fuentes, 2011, p. 282) Later, the performance art interventions were
documented through photography and video materials.

Among the pioneers of the performance art we can mention Marina Abramovié
(Marina Abramovi¢, official website: https://mai.art/), born in 1946, and Ana Mendieta (Ana
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Mendieta, official website: https://www.anamendietaartist.com/), 1948 -1985. Marina
Abramovi¢ has a performance art intervention Rhythm 0 (MOMA, 1974), the purpose was to
expose the violence on the human body. In this context, she decided to let herself unmoved at
the disposition of the public: she was letting them doing whatever they wanted to her body by
taking one instrument from the table. At the end of the six hours she walked around the room
looking at people who had an intervention on her body. This last moment of her performance
was unexpected for the public. In the same year, 1974, Ana Mendieta has realised the
performance Blood and Feathers where she intends to represent the violence against the
female body by covering her body with blood and feathers.

The performance art was introduced in the clinical space by Orlan (Mireille Suzanne
Francette Porte), a French artiste born 1947. She realizes the performance art intervention
series Manifeste de I'Art Charnel (Carnal art manifesto) between 1990 and 1993 (Orlan,
2001). She had a series of atypical esthetic interventions on her body. Therefore, she
introduced the concept of carnal art offering the dimension of a modified ready-made to the
body (Jeffries, 2009). In this context, Orlan was the promoter of a new attitude towards the
human body by an approach — named carnal art — that remove the suffering aspect from the
performance art intervention. Her approach to the human body as a modified ready-made
reached later the public through transhumanist and posthumanist philosophers. The
movement initiated by the artist aims to denounce physical violence. In 2018 Orlan came
with an important transhumanist work: I.A et ROBOT ORLAN-OIDE (Orlan, official website:
https://www.orlan.eu/).

A better representative of the transhumanist performance art is Stelarc, born in 1946
as Stelios Arcadiou. His entirely work is focused on transhumanist art, for exemple Extended
arm (2000) and Ear on arm (2006). (Stelarc, official website: http://stelarc.org/_.php) Some
of his works are performance. One of the most important is The third hand/Involuntary body
realized in 1980 (Stelarc, 2014). In the mentioned art intervention, Stelarc performed having
attached a third hand controlled by sensors; in the same time his left hand became
involuntarily moved by the attached electrodes. The artist tried to express the positive and
negative impact of emerging biotechnologies on the human body and society. Hence, we may
consider Stelarc as a vanguardist of performance art by being a vector of the development of
transhumanism in experimental directions.

Ethical debate

The ethical debate may be focused on the justification of an atypical and non/practical
medical intervention on the human body. Talking about the ethical issues led by the
performance art interventions on the human body, we should consider the different kind of
values and principles involved in someone’s decision: moral, medical, intellectual, artistic
and economic, etc. (Teodorescu, 1996) Concerning the moral values established in the
medical field, we may mention the following ones: fidelity to trust, compassion, phronesis
(practical wisdom), virtue, justice, fortitude, temperance, integrity, self-effacement.
(Pellegrino & Thomasma, 1993) The mentioned values should characterize the behaviour of
the physicians in their relationship with the patient; those were drawn for the therapeutic
clinical interventions. Beauchamp and Childress (2013) talk about discernment which is
considered, by some theoreticians to be the same as phronesis: “The virtue of discernment
involves understanding both that and how principles and rules apply in a variety of
circumstances.” (Beauchamp & Childress, 2013, p. 39) The same authors established four
principles for medical decisions: autonomy, beneficence, nonmaleficence and justice.
(Beauchamp & Childress, 2013) Those principles aim the fact to have a positive impact on
the health of the patient by a certain medical intervention. There is no question about an
atypical and non-practical intervention.
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Three decades ago were mentioned as established a few criteria for deciding if a
certain medical intervention should be performed or not. First of all, we should remember
that statistical assessment does not always equate to individual assessment. In any case, it was
assumed that the medical intervention should solve a problem of medical necessity. The other
few points to be accomplished aim the risk: the risk must always be accepted only in the
patient's interest; the risk must be freely and clearly accepted by the patient, not so much to
cover the doctor, but to respect the patient's sovereign right to his body; accepting the risk of
not having foreseeable negative human effects; the risk should having utility and to be
socially justified; the risk is accepted in the absence of any alternatives. (Terbencea &
Scripcariu, 1989, p. 277) Jean-Baptiste Fressoz defines the risk as being an applied calculus,
of the probabilities, to the life, death, health affairs (Fressoz, 2012, p. 27). As we may
observe, the mentioned criteria could be applied to consider a therapeutic clinical intervention
but how has postmodernism changed the decision-making approach regarding interventions
on the body?

Features of postmodernism

The postmodernism came with a certain number of changes at the societal level. The
French philosopher Jean-Francois Lyotard described it as being an “untrust on the great
narratives”. (Gompertz, 2014, p. 313) The postmodernism was opposing to the modernism
which is considered to be possible to find an all-encompassing solution to humanity's
problems. The theory of the postmodernism was reflected through its actions in the changes
of the society’s morality: fragmentation of moral values (Engelhardt, Jr., 1996., pp. 78-83),
relativization of moral principles (Gray, 1999, p. 1550), favoring the principle of autonomy
(Samuels, 2008, p. 221). In bioethics, the autonomy overrides the other principles. (Sandu,
2012, p. 180-181)

The fine arts field is an area where the postmodernism is manifested through
reaffirming the amoral (Soffici, 1981, p. 338) and non-utilitarian character (Soffici, 1981, p.
323), but also of the purely artistic value of the art (Soffici, 1981, p. 319). Therefore, the
principle art for art was established regarding the transmission of an artistic-message
impression through it. But, in the same time, the mentioned features of an art intervention are
in accord with the tendency to give a voice to social problems (Elsen, 1983, pp. 335-336) by
using an artistic jargon (Soffici, 1981, p. 343). Another challenge produced by the
postmodernism in the world of the arts was the apparition of anti-art as a shock phenomenon.
(Argintescu-Amza, 1973, p. 204)

As we believe, medicine is a field in which postmodernism has also had influence, as
long as medical institutions should meet the needs of today's society. Today, the patient is
able to inform himself by accessing evidence-based information from online medical
libraries. Two of the features that appeared in the context of the postmodern medicine are: an
ambiguity regarding the conduct the doctor must adopt, but also a greater concern for risks

than for benefits. Moreover:
“To cope, postmodern health will not only have to retain, and improve, the achievements of the modern
era, but also respond to the priorities of postmodern society—namely: concern about the values as well
as evidence; preoccupation with risk rather than benefit; the rise of the well-informed patient.” (Gray,
1999, p. 1551)

Life in a postmodern society where transhumanism makes its place larger gave birth
to posthumanism which came with a few features concerning the human existence. Its
presumption is there is no human essence (Fukuyama, 2002, p. 187) — we call the features of
a certain evolutionary moment (Fukuyama, 2002, p. 189) to be the human essence.
Unfortunately, the human body and the mind are in a state of being outdated (Glnter, 2002).
Posthuman man is portrayed in this way: from being a slave, man becomes the master of
genes (Gavriluta, 2018, pp. 194-195); lacking human emotions and empathy (Fukuyama,
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2002, p. 187); able of prolonging his life and improving his quality of life to any extent
(Gavriluta, 2018, pp. 197-198), increasing his physical (Gavriluta, 2018, p. 172) and mental
capacities (Gavriluta, 2018, pp. 177-178). In this context, there is a need for a new approach
and new criteria for the evaluation of a medical decision.

If we mentioned about postmodernism and its impact on morality, we cannot overlook
the fact that performance art which involves medical interventions came with a huge impact
on the morality of the medical act. Therefore, the performance art may be involved in the
passing from the moralist view to the postmoral age. To understand the last one, we
remember the features of the moral approach in bioethics: it has a teleological orientation, it
is in the search for absolute truth, and it has well established sets of moral values and clear
limits concerning the intervention on the body. In contrast with this one, the postmoral
perspective in bioethics came with the following features: it has an orientation toward the
here and now, truth is seen as relative (to something), there is an orientation towards other
categories of values (economic, intellectual, cultural, artistic) instead of moral ones as a
source of truth/good, it dissipate the limits of interventions on the body. (Olaru, 2007a,
2007b)

As we mentioned, in postmoralist age, the autonomy principle is favoured and this
aspect come with a few changes for the clinical environment and of the physician - patient
relationship. The first understanding of the autonomy principle concerns the ability of
individuals to give law to their own person (Sandu, 2012, p. 178). A second approach on the
autonomy describes this principle as being the ability of the individuals of making their own
choices by not following the rules. Therefore, “Those who make controversial choices are
much more autonomous than those who obey uncritically to habits and status-quo”. (Sandu,
2012, p. 179) The improvement of the autonomy in the clinical space comes with two
positive effects. First of all, the patient can choose the medical interventions according to his
own preferences and values and this will lead to the second one: it will improve the
authenticity and the quality of the patient’s life. (Gray, 1999) Unfortunately, the primacy of
the autonomy will also have a few negative consequences. The clinician becomes just a
technician and a source of medical information. It will also produce a proliferation of the
habit to search for information from unauthorized sources which will come with a
proliferation of controversial choices. (Sandu, 2012, p. 199) In this context, the question is if
the controversial choices are indeed in the best interest of the patient or not.

Taking into account the aspects mentioned above and the theories from the field, the
transhumanism that represents the passing from humanism toward posthumanism may offer,
in our understanding, the following answers to the questions formulated in the introduction.
First of all, the transhumanism does not influence the human character of man, but the way
we relate to this quality. The transhumanist Christians even say that the use of the
biotechnologies enhances our humanity. (Gavriluta, 2018, pp. 166-167) As an answer to the
second question, the transhumanism may be seen a normal — natural, as Orlan says about
transhumanism (Museum TV, 2021) — human evolution with a decisive impact on the moral
values of the medical act. And specifically about the medical intervention that aims to be a
part of a performance art intervention, it may say that the artistic performance through
medical interventions has the ability to reveal the evolving human nature of our species. And
this aspect implies that the patient — the customer — decides which medical intervention is
acceptable and if there will be limits in the development of transhumanism. In this question
the physicians may claim an issue of medical conscience.

Conclusion
Taking into account the involvement that performance art has in the context of
transhumanism upon the perception of the medical act; we may develop a short debate
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concerning the fact that there is a risk of the slippery slope effect regarding the transformation
of the concept of being human. The slippery slope effect aims to the phenomenon of
entraining new changes in a certain area by accepting some minor moral changes. Therefore,
the perception, at the social level, of the medical interventions once considered unacceptable
may be changed by accepting the intrusion of the performance art in the clinical space.

In conclusion, we may see the intersection of performance art with transhumanism as
a topic of interest in bioethics in order to not let becoming pointless the debates regarding the
trinomial: corporeality, human specificity and identity. In this context, identity refers, in fact,
to a feature that is repeated in someone’s behaviour. (Clear, 2019, p. 50)

References

Alexander, G. (2016 August 22). Orlan: before transhumanism. Medium.
https://medium.com/@gsealexander/orlan-before-transhumanism-44e214b4386c.

Andrei, P. (1997). Filosofia valorii [The philosophy of value]. Polirom.

Argintescu-Amza, N. (1973) expresivitate, valoare si mesaj plastic [expressiveness, value
and artistic message]. Editura Meridiane.

Beauchamp, T. L., & Childress, J. F. (2013) Principles of Biomedical Ethics. seventh
edition. Oxford University Press,.

Brudar, B., & Peri¢, N. (2021). TRANSHUMANISM AND ITS RELATIONSHIP WITH ART.
https://www.researchgate.net/publication/352983935.

Clear, J. (2019). Atomic habits. https://ro.scribd.com/read/582536596/Atomic-Habits

Dion, M. (2021). Worldviews, Ethics and Organizational Life.
https://books.google.ro/books?id=DPJQEAAAQBAJ&pg=PA54&Ipg=PA54&dg=pos
tmoral&source=bl&ots=VGytHITcuX&sig=ACfU3U1lyI3zVXGTj4mN3X_dmRL8k
LQHeCQ&hl=ro&sa=X&sqi=2&ved=2ahUKEwixy_ 7F19j7 AhWstIsKHeXiDJUQ6A
F6BAgREAM#v=0nepage&q=postmoral &f=false.

Elsen, A. E. (1983). temele artei [themes of art]. Editura Meridiane.

Engelhardt, Jr., H. T. (1996). The Foundations of Bioethics. Oxford University Press.

Fressoz, J.-B. (2012). L’apocalypse joyeuse. Une histoire du risque technologique. [The
joyful apocalypse. A history of technological risk]. Le Seuil.

Fukuyama, F. (2002) Viitorul nostru postuman. Consecintele revolutiei biotehnologice [Our
posthuman future. The consequences of the biotechnological revolution]. Humanitas.

Gavriluta, N. (2018). Noile religii seculare. Corectitudinea politica, tehnologiile viitorului si
transumanismul [The new secular religions. Political correctness, future technologies
and the transhumanism]. Polirom.

Gray, J. A. (1999). Postmodern medicine. Lancet, 354(9189), 1550-1553.
https://doi.org/10.1016/s0140-6736(98)08482-7.

Gompertz, W. (2014). O istorie a artei moderne. Tot ce trebuie sa stii despre ultimii 150 de
ani [A history of modern art. Everything you need to know about the last 150 years].
Polirom.

Gunter, A. (2002). L'obsolescence de I'homme [The obsolescence of man]. Nuisances.

Hamilton, C. (2008). The Freedom Paradox. Towards A Post-Secular Ethics. Allen &
Unwin.

Hill, L., & Paris, H. (2004). Guerilla Guide to Performance Art. How to Make a Living as an
Artist. Continuum.

Hrh (2012). Integrated health and post modern medicine. Journal of the Royal Society of
Medicine, 105(12), 496-498. https://doi.org/10.1258/jrsm.2012.12k095.

Jeffries, S. (2009, July 1). Orlan's art of sex and surgery. The Guardian.
https://www.theguardian.com/artanddesign/2009/jul/01/orlan-performance-artist-
carnal-art.

56



Journal of Intercultural Management and Ethics Issue No. 4, 2022

Joosten, P. (n.d.). Transhumanism Art & Artists: 8 examples. Peter Joosten.
https://www.peterjoosten.org/transhumanism-art/.

Nagel, T. (1996). Vesnice intrebari [Eternal questions]. Editura All.

MOMA (1974). Marina Abramovic. Rhythm 0.
https://www.moma.org/audio/playlist/243/3118.

Olaru, B. (2007a). Postmoralism bioetic? Spre o eticd minimald a justei masuri si a
compromisului obtnut pe calea dialogului (1) [Bioethical postmoralism? Towards a
minimal ethics of fair measure and compromise obtained through dialogue 1] Revista
Romdna de Bioetica, 5(2).
https://www.academia.edu/1095353/Postmoralism_bioetic_Spre_o_etica_minimala_a
_justei_masuri_si_a_compromisului_obtinut_pe_calea_dialogului_1I_.

Olaru, B. (2007b). Postmoralism bioetic? Spre o etica minimald a justei masuri si
acompromisului obgnut pe calea dialogului (1) [Bioethical postmoralism? Towards a
minimal ethics of fair measure and compromise obtained through dialogue I1]. Revista
Romana de Bioetica, 5(3).
https://www.academia.edu/1095361/Postmoralism_bioetic_Spre_o_etica_minimala_a
_justei_masuri_si_a_compromisului_obtinut_pe_calea_dialogului_II_.

Museum TV (2021). ORLAN et Ile transhumanisme. (ORLAN and the
transhumanism).Vimeo.com. https://vimeo.com/448301151?login=true.

Orlan (2001). Carnal Art [Video]. Youtube.
https://www.youtube.com/watch?v=no_66MGu00o.

Pellegrino, E. D., & Thomasma, D. C. (1993). Virtues in Medical Practice. Oxford
University Press.

Samuels, R. (2008). Auto-modernity after postmodernism: autonomy and automation in
culture, technology, and education. In T. McPherson (Ed.), Youth, innovation, and the
unexpected (pp. 219-240). http://www.mitpress
journals.org/doi/pdf/10.1162/dmal.9780262633598.219

Sandu, A. (2012). Appreciative Ethics. Lumen.

Soffici, A. (1981). Meditatii artistice [Artistic meditations]. Editura Meridiane.

Stelarc (2014). Zombies, Cyborgs & Chimeras: A Talk by Performance Artist [Video].
YouTube. https://www.youtube.com/watch?v=TqtiM1hK6IU.

Taylor, D., & Fuentes, M. (2011). Estudios avanzados de performance [Advanced
performance studies]. México : FCE, Instituto Hemisférico de Performance y Politica,
Tisch School of the Arts, New York: New York University.

Taylor, D., & Fuentes, M. (2011). Estudios Avanzados de performance [Advanced
performance studies]. Fondo De Cultura Econémica.

Terbencea, M., & Scripcariu, Gh. (1989). Coordonatele deontologice ale actului medical
[The deontological coordinates of the medical act]. Editura Medicala.

Teodorescu, M. C. (1996) Valorile vitale si morale in practica medical [Vital and moral
values in medical practice]. Editura Progresul Romanesc.

Wolfe, C. (2009). What Is Posthumanism. Univ. Of Minnesota Press.

57



